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THE ROTUNDA, WHICH IS PANELED IN
RED OAK, IS A SERIES OF PLAYS ON CIRCLES.

Ly The motusela mises toohe secs
o] flosor, w e daoubile doawrs
open 1o the master bedroom. It
alsi 3 coneral clomeent thas leads o
the cxvanfrom livisg/elinimg resn,”
Cairvrs eapluins. “Then the vicus
are pevealed.” Reoar: Inosn adpia-
g slruciure |5 & 5 :l.'l.'l'lill: [

eraclitional,” the wife savs,
anmd because “we wanted to
der in che way archivects did
houses long ago—when they
designed the furniture, lLight
fistures, evervthing,” she adds

Caravess architecture is
probably best deseribed as 2
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in the tght configuration che
OPOrtumIty o create an en
tranece that woald have sonmie-
thing of the feeling of a
conrtvard howse in a Earo-
pean Crry, 'l-'ll'lln.'Tli.' VORI
froam the streer first intoe
an enclosed court and then,
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“The clients wanted the
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world give me the chance o
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not have doene right on the
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||I!\,'l.\_'|.|I thie fromt elevation s
grand, formal and symmetrn-
cal, ained, like all of Caraviess
wirrk, it surEests an ||.':;:'r|.|||
synthesis of classicism and

Liit: The Jlllnlg aiva features

& hiailrsdm barfcabsinen in fgined
maple, =1t balances the fireplace in
the livimg arca an the oppasice onid
o thie rosmm,” says Caraves, O gl
woallis am unaladed ceching by i
B, W ord i did I'ru_"n'r Angwr. Tal-
Far s chima; Srewlben vise. Srark mig.







IR, %
il s

sremner hoase

ul. The

| e ' M

are e A |
Juarters anid he

the distance berween them o

ME

of classi
.'|:II|| 1m |'|.||'r_ |||_ CARSE ||| ||‘I|_'

Caraves's low

ifc
|'.'r|-. s Lr

! thingr righi
is wile amd | both
thought we should move a

the sun,
t clients and ar

fovuse ha

'.!l'l iy I:|'||.' LTRH N E I_" 1 o -~
waords, and thar the formal
amd relatively ol fagacde
: the entrance court
rpsart <n
cam side thar was al-

most all glass
Ihe transimon from am
'-:ll-.' lrl. e house vothe odher
is through a rotunda, featur

skvheht, The
redtunda

15 an et

Grirand

tire he

g the vie

I I‘I:' rda

tunda doesn’t block the view

Iresim I|||.' Iraann ||l H il

when vou cnter, but rather
and frames it and
full O
all the
cfilining

B, W |'|I| I runs ¥ r|'.|-




b

il Mark carpsed

beachfromt Bigade.
it i e reflooed im







“THE SUN IS5 IN TENSE

AND BRIGHT, AND I

WANTED THE HOUSE

TO FEEL COOL.,
SIMPLE AMND OPENMN. A
PRESENCE ON THE

WATER,” 5AYS GRAVES.
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MALIBU COMPOSITION
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oocan. Crraves managed 1o l\.:|1i-.I':.' luwth
the hushband's desire to maximee the
view amd the wife’s desire to parcel it
out mere slowly.

The rotunda, which 15 Fum:h;l,l mn
redd oak, is a2 series of plays on circles, A
central StaiE cincumnas igares it, and on
the secomd Noor, the walls are inter-
rupted by round openings with meual
railings in a wave maotif, Bevond his
fondiness for inventing his own imag-
natve abstracoons of colonnades and
portices and wowers amd vaules and ve-
randas amd cupolas 3
Tl r|1|.'ir way amekdn ScEITEE p:'l.rl; n[ t'lw
howse—~Oraves is known for his lavish,
deep and subtle colors, particularly wer-
ra-cotta tones, e made a sharp break
fromm his oypical palete here, but not in
the dircetion mamy architects who love
cobor do when they work besude the Pa-
cific, Giraves chose not brighoer, more
intense colors than wsual b instead
*-i||1ir'|'|li1.'|.| s '|:I.'-I|I."-|1I.' ten Elue pn::iul; alf use=
ing oy ome real color, @ soft, pale green
that echoes the color of the ocean amd
ver has the subtlety, of not the nchness,
of Graves's more renowned hues. Every
surface in the house is cither paneled in
red oak, painted in some varant of this
corlesr aar |ui|1|;q'|,| aff=white,

“Thas it like one of those castern
LiL'll:h, with |.|i|llll|.'|r_'||.l kirals -|:||I i'il'_hl._"
Caraves points out, “The sun 15 ntense
and bright, and | wanted the house 1o
feel conl, simple and e, 0 Presence
ok the water.”

“Thie roumida also serves as a stair hall,
leading up o the maswer suite, which
FLIINS LT % .I'II:' 'H.'I:'Iﬂllq '|-||::|-||:r :IIH“'E !]II.'
lving/dining room, and w a pair of
bedrooms. Both the master bedeoom
anil the |i'.'i|'|g.l"1|i|'|in|!|: resam hiove |:|rg.:
verandas facing the water: the bed-
room’s is detailed with the same wavy
railings as the rotsda The two stories
of verandas turn the oceanfront fagade
into a stacked porch, making this side of
1|'||.' I'H:IIJH.' I':HIL IIkL E 1.1.'Thi1:||'| 1|r:| 'H:IIJ.‘I:I'
ern double-decker frame cottage, But
ke soeomuch of Cravess architecture,
the allusion o the past is gentle and
plaviul. The scale of the rear fagade 15
large but is articulated ina way thac is
graceful and slightly abstracted, so it
feeks neither fussy ner pretentioms

When the house was completed, it
was actually a compeosition of two stroc-

-many of which

2l

tures, sinde besacle glwe oo booose, amld
comnected tooat by a short corridor, 1s a
barrel-vaulved pavilion used for infor-
mal entertaining and as a sereening
room. “The owner said he and his col
leapues—other movie people—all like
Lim |.|:r.'l I!l::ll.-_-ul|'|1.'|‘ an the “-L'L'kll.‘l'll\.lh arud

sdameone alw AVE has to show EVETYE

else their Tavest relesse,” savs Graves,
“I'his roosm had a prnrpusc |||::.'-||||d just
the Fanmly, but the owners wanted it
o Feel domesoie, not like a thearer”
With thar in mind, Graves covered
thie vaulsed L'¢i|i|1!; ancl the walls with
Fabric and arranged some chairs on the
French limestone flooe. When the screen
anel thee hlckowt shacles wre retrocteld,
there s no hint thar the room can be
used 1o show movies.

The aghtness of the property didn'e
allovw foor mvoch miore than a small lawn
and pool berween the structoures and
the beach, and from the day they firse
|:|-m|g|'|l_ l|1u |.:1|1|,|. ||1;' NS |'|..'||:l |:tq'|._'n
trying o acquire an adjacent pareel.
Mot I““F agos they managed o buy i,
opening up the ocean side of the prop-
criy, They asked Graves to add a sec-
ofd pavilion that would serve as a
guesthouse, as well as provide addi-
vonal entertaining space adjacent o
the swimming pool. The new pavilion,
“]Iii'tl Wids I.'lllllllll.'ll.'il A E'ﬂlll]lli' Eir :I.'I."ﬂr"a
agey, turns the house into 3 more come-
plex assemblage of buildings than be-
fore, and it acts as a pleasing amd re-
strained counterpomt to the original
sections, The guesthouse is more like
a conventional beach house and less
'|1||.r|,-|l. Caraviesian, as if 1f were intens
tionally deferring o the existing wings.
It is moee h'.n'ﬂ-:h incslernist I!]'|.1.|'| Aln
ather part af lhl,. restclenees, low .lI'HI
horzontal where the other buildings
arg high and more aggressively sculp-
tural; 1= only conspicucus architec-
tural elements are simple round col-
umns supporting a pergola and three
|.'lrg|.' I.'l'II'IEH" I“I'Ill:lg'i.

“The owners didn't wanr this one 1o
shout—rthey just wanted it v be low
anwd B Face the ocean,” Michoel Graves
remembers, “1"ve been going to Mah-
bar since the seventics, and [ have mem-
orics of just hanging out right nex
ter the ocean, relaxing i che water and
on the sand. [ wanted this house o
capture that™ O

GARDEN VARIETY

comfimed from page 244

sie: Lotyens benwcdies beneath the gram
heech wrees and clms nearkos The seats,
painted in sumprucus custom colors
b Donald Koufman—parple, e green
anid swhat 15 best described a= a terrm
cotta coral—are part of the compeosi-
STV "'"|'|'|-L':|"|‘¢_' thrce separate p-::inh ol
excipement 0 the middle distanee™

Johnsom moves, {Aaddicionally, teasing

'::lil'l'lrlﬁl:'n-i:lr- this intervention can be had
froom the owners Richard Meser house.)
'he ordinaringss of the cham-link
fencing belics the complexity of this en-
!"TFFri'ﬁl.'. Ih‘.' Jrl.'llill.".'l"- I'l.lrl.'ﬂl i '\IH.":'iJ..
fabricator amd beat bualder, a5 the con-
seruction problems of the pavilion’s un-
usuial sluagses aownd fosrces were sinalar e
ship's. The supporiing comer columns
and interior bracing had to be clegamly
than; of they were toao attenuated, Tosw-
ever, the structure would collapse, John
son claims thar the built forms were
senething of a surprise. As for the cli-
eni, his hrsi '\.1E_I‘|I|: of the madel lefi lham
intrigied with regand to seale =l coulid
alses have been for a t'i.l:c sprce, like Lin-
voln Center,” he says, It could have
been a humdreed fect or a thousamd feet”
The ehservation was well wken. Just
as Johnson has applied the skewed
forms of his o |,1:'rr|'u_'r|§,"~. small visi=
ors” pavilion, the notorions Monsia of
1995 fa |1:r|::|'||.'1.'|\ s ]:Lrg-.' a% Maddrul's

[ paired Puerta de Fureps skyscrapers,

the Chain Link Pavilion's sharp-angled
triangles have provided the architect
with a new vocabulary that s alse in-
finitely expandable. One of the firm's
current projects, 3 renovation and ad-
thtioms i Manhatian's 19340 l:'.hrg,'\.h.'r
Building, includes three glass-and -s1eel
|1:.-u:r|i|1.-. that will soar o huigh[h ol
IWET Seventy feet, Johnson clans that
the new Chrvsler Center complex gave
him “an excuse for a folly on Foroy-
secomnd Street, brimging the tower'’s
spiky metal crown to street kevel,” This
ome, however, will have a funcrion: a
twas=lnidred -seat |l||'|:|.|1:|.' restzurang, ko
ReT XL Vear,

Wherever he chooses e apply his
e aclioany, the eesule will umiml'll!l.'d::.'
bee marked b the same plaviulness that
informs the fade. Lest we forget the im-
portance Philip Johnson accords o this
aspect of his design, he is planning a
bsol that addresses the issues of archi-
vecture and play in his own work, O



	Architectural Digest - Page 1
	Architectural Digest - Page 2
	Architectural Digest - Page 3
	Architectural Digest - Page 4
	Architectural Digest - Page 5
	Architectural Digest - Page 6
	Architectural Digest - Page 7
	Architectural Digest - Page 8
	Architectural Digest - Page 9
	Architectural Digest - Page 10
	Architectural Digest - Page 11
	Architectural Digest - Page 12

